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Artist Statement

Nikolaj Fondt Salzwedell (they/she/he) is an interdisciplinary artist based in Amsterdam.
Trained as an actor and dancer, their foundation lies within the performing arts, often
placing themselve directly into the work as either a literal part of the piece or a metafictional
layer of awareness. Throughout time their practice has expanded into different mediums
and methods as theatre- and film director and writer.

A recurring characteristic of their work is deconstructing the constellation of experiencing
an artwork, making the audience actively aware of what they are experiencing, how they
are being manipulated, and engaging them as active participants. It's a call for transparen-
cy in a time where the culture of consummation seems to pull us apart from each other and
ourselves. Stemming from their interdisciplinary background, they often attempt to stretch
the nature of mediums and make them bleed into each other, rethinking the possible frame
of each work.

Salzwedell is focused on creating spaces to observe, approach, and go through discomfort
in order to do collective repatterning as beings of this world. They work with durational
mediums as they believe these offer space for transformation, nurturing the potential

of someone to grow in spirit. They believe in surrendering one’s self-understanding to
allow for a shift of the individual and expand a conscious engagement with life, bridging

fo matters that lie beyond temptations and obsessions of contemporary humans in a
capitalistic society. Occupied with the continuous unraveling of the enigma of self, the
separation of one ‘I’ to another ‘I’, Salzwedell explores relationality and the intricacies of co-
existence, both in the “final” result of a work, and the process of creation with others.

From their making practice emerges slow-burning, mythological, and psychological
complex works, either combining or transforming concrete situations into abstract
motions and the space in-between. A mixture that attempts to speak less to an intellectual
understanding, but rather a subconscious, emotional, or spiritual understanding, like
experiencing a vague memory or a dream.
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In the Name of Belonging, 2025, 60 min
A deconstructed metafictional theatre show

Chaos is lurking in a theatrical film-production. A lingering tension between the people
involved, fueled by the pressure to make everything come together. As the lead actor and the
director are escalating in a battle of miscommunication, everything is released in a cathartic
moment synchronisity. The people need each other in order to create what they believe in.

Created and directed by: Nikolaj Fondt Salzwedell
Co-created and Performed by: Eland Peeters
Scenography: Iwan Vandrager

Light and Video: Pim Elberse

Sound: Dennis Schaffers

Co-production: ID-Lab

Link to full documentation: hiips.//voutu.be/vXDFDRvq3S0



https://youtu.be/yXDFDRvq3S0

Photo documentation by Gergely Ofner:
https:/gergelyofner.com/

=

He gives me an intense look and | smile back politely. He doesn’t say anything, and neither do I. We just sit there
by this table together. | think maybe a minute passes before | say “Put your hand on my shoulder” and | hear how
the sound of my voice is huge, it’s filling out the whole outside, like I’'m yelling, but I'm just talking normally. And
when he puts his hand on my shoulder | hear somebody yell “CUT”, and everyone stands up and walks and I'm
like okay, and | start walking, and | don’t know where and suddenly | see this sign which is shaped like an arrow
and it says “In the Name of Belonging” and | don’t know what it means, “In the Name of Belonging” | don’t know

More documentation:
https:/www.salzwedell.com/in-the-name-of-belonging/
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Eclipses, 2025, 60 min

“There...” He points up in the night sky “There.”

“I'll be the Mother and you’ll be the son”

“She would be standing alone. It’s night time and she’s thinking a lot. Intelligent in the way
that scares men, they would call her critical... She allows you into a world much richer than
this one... Worlds upon worlds...”

Two boys drifts through life in a fever dream, creating stories that aid them in their
upbringing as a method to understand the events they go through in life. By portraying roles

of dominance, care and passion they learn the social codes of existence. They learn about
love.

Creator, Director and performer: Nikolaj Fondt Salzwedell
Performers: Jakob Vrancken and Im Byeongsu

More documentation: htips:/www.salzwedell.com/eclipses/



https://www.salzwedell.com/eclipses/

Photo documentation by Inka Hilsenbek: More documentation:
htitps:/inkahilsenbek.com/ https:/www.salzwedell.com/eclipses/



https://www.salzwedell.com/eclipses/

=

Enigma, 2025, 60 min

An unravelling of the patterns that create an individual. We witness a person in the midst of a deep grieving

process: assembling, analyzing and rearranging puzzle pieces of memories that might lead to a conclusion
of behavioural patterns.

| wake up from the sound of gravel skidding underneath the car. We have arrived. It must be impossible to arrive
without him noticing, the sound is so loud, it pierces through my dream, as | wake up with a gasp. It is a well-
disguised security system for intruders on his territory, | think to myself. He appears, always ready to welcome

us. To welcome me. We get out of the car, greet each other. His voice is more energetic, more welcoming, than
mine, enough to express a kind of friendliness. Yet it strangely strained, completely calculated almost, as if there’s
something behind it I'm not supposed to detect. | hug him around his belly, or | try, my arms aren’t long enough, and
they would never become, | later figured out. His belly has taken shape like a yoga ball. It has been completely firm

Created, directed, written and performed by: Nikolaj Fondt Salzwedell
Co-directed and final direction by: Ludwig Sander
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Photo documentation by Gergely Ofner: More documentation:
https://gergelyofner.com/ https://www.salzwedell.com/enigma/




Mimig
AN
2025, 15 min

Mimics is an experimental, narrative-
twisted film that further deconstructs the

A couple of... burgler? Renters? A couple.- Enter a flat analyzing
its details, counting the forks and measuring the distance
between the furniture, examining the traces of dust on surfaces.
Slowly they take over the identity of the people I/vn;g there. A
simple beginning point for a complex experiment of identity theft
and identity manipulation. Where lies the difference between two
individuals?

...l am me, | am not you”

Mimic is still in post-production, but can be seen in the showreel:
https.//vimeo.com/1153147422 ?share=copy&fl=sv&fe=ci

Creation, direction and performing: Nikolaj Fondt Salzwedell

In collaboration with: Hayden Bouvet & Gergely Ofner

Cast in order of apperance: Nikolaj Fondt Salzwedell, Hayden Bouvet,
Eland Peeters, Dylan Hunter, Helene Ridderberg

Cinematorgraphor and sound: Gergely Ofner



https://vimeo.com/1153147422?share=copy&fl=sv&fe=ci
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TWINKLE HAPPINESS

2023, 45 min
Twinkle Happiness is many things; a solo-performance, a character development, a community. Let me take you on a journey...
For 141 days Nikolaj had been filming themselve every single day and uploading the videos to YouTube.

Their attempt was to find someone else within them, letting a character manifest purely through the interaction with the camera lens and the
sprouting community on YouTube.

With time Joy Twinkle came to existence and became the face of the YT channel. By the end of the 141 days a community of 240 subscribers and
more than 65.000 views materialized (by august 2023), interacting with Joy in a parasocial relationship.

Nikolaj and Joy then created a play, a so-called fan-meeting. As the play developed it is revealed that it's not a glorification of the person Joy, but
a deep confrontation with the addiction of external validation. It’s the attempt to bring internal validation and allow the acknowledgement of ones
worth to come from within. By the end of the fan-meeting Nikolaj is able to release themselve from the eye of the audience, whilst Joy inevitably
ends up sacrificng themselve, in order to become pure content for the viewer (a 3D model).

Twinkle Happiness is a story about existing for others, the pleaser-gene and self-love.

You can find documentation of the livestreamed Creation, concept and performing: Nikolaj Fondt Salzwedell
performance on the Twinkle Happiness YouTube Scenoaranhv: Johanne Hornum
channel: https://www.youtube.com/@joytwinkle grapny:

Light design and technique: Katre Kask
3D animation and sound design: Nikolaj Fondt Salzwedell



https://www.youtube.com/@joytwinkle

Photo documentation by Jesse Blaauw: More documentation
htitps://jesseblaauw.space/

https://www.salzwedell.com/twinkle-happiness/
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https://www.salzwedell.com/twinkle-happiness/

The Curse, 2024, 16 min
A film by Nikolaj Fondt Salzwedell

We meet an actor on the edge of suicide, questioning not just the importance
of what they’re contributing to the world, but also the lack of human
collectiveness and urgency. Every conversation slides into mundane talks
about carrier. Always giving acknowledgement to the artist himself. Never
actually speaking in depth about the work.

The Curse questions who it is that gets to speak, and what it is that people
of privilege are talking about. Why is humans obsessed with idiolising the

13
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‘gsf think in general that it's a flat criticism you make

=)

Credits

Featured Monument: Erwin de Vries — The National Slavery Monument

L~ Cast in order of appearaence: Nikolaj Fondt Salzwedell * Gustav Marcus Lauesen
! - Emil Aron Dorph ¢ Elja de Haas* Dimithri Postma* Dylan Hunter
= s
?‘:- Ending Monologue: Mycelium — Necrobiosis (Requiem For an Age)
, i Assistent directors: Gustav Marcus Lauesen ¢ Emil Aron Dorph

Featured paintings: Jesse Blaauw

_—

E ’ Sound Design: Marianne Ernst Dam
i

Director of photography, Producer, Editor, Writer, Director: Nikolaj Fondt Salzwedell



Portrait of our Selves, 2023, 30 min

by Tom Huppermans-Bornadeaux & Nikolaj Fondt Salzwedell

The piece consists of three stages - The Meeting, the Cleansing and the Being

When the individuals meet a presumed resistance is present to go beyond their Selves
The trajectory of the piece is to scrub away this resistance and allow their Selves a collective Being

A piano is in Space
The individuals will scrub the piano. Taking it apart and stretch its capabilities of sound.

The piano makes sound and allows for connectivity. Through harmonies, through songs, through soundscapes.
By the end of the trajectory, the piano is split into pieces, allowing its Self to be revealed and go beyond

The piano becomes both the tool to help the elongation as well as the physical representation of this tranformation

Everything is everything all the time

15



Photo documentation by Erwin Hunter and )
Jesse Blaauw: More documentation:

https./jesseblaauw.space/ https://www.salzwedell.com/portrait-of-our-selves/
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https://www.salzwedell.com/portrait-of-our-selves

THE NIGHT SHOW, 2019, 90 min

Deep down in the underground, a group of people have
squaded a desolate place. When fleeing from systematic
opression the inhabitants of this new location seek to find
a way of dissolving their personhood. Their bodies are
drooling in cold sweat, as they try to break their former
bonds. Family connection, societal expectations and
friend relations. Inevitable leaving them with the question:
Will you ever be truly free from the entanglements of this
world? It’s the ultimate attempt to break the chains of their
flesh, and breaking, not just the chains of life, but also the
circle of life itself.

The Night Show is a site-semi-specific performance and
an endless after-party. It bases itself in a narrative and
implements multimedia and interactions with the audience.

Directing & concept. Nikolaj Fondt Salzwedell

Performers: Constance Holm, Emil Knutzon and
Nikolaj Fondt Salzwedell

Scenography & costumes: Andrea Sonne Appelberg
and Johanne Hornum

Sounddesign: Simon Hiemstra Christoffersen,
Gustav Bronnum og Nikolaj Fondt Salzwedell

Grafic and video design: Nikolaj Fondt Salzwedell
Filmed documention by. Marucs Uhre & Kaya Hertz
Edited by: Nikolaj Fondt Salzwedell




Photo documentation by Jonathan Vitting Nielsen More documentation and trailer:

https://www.salzwedell.com/the-night-show/
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https://www.salzwedell.com/the-night-show/

The Woman in Ashes,
2022, 22 min

In a mythical alternative universe where the

line between human and creature is blurred the
hurt and adapted self is pulsing. A momentary
detachment from the conventional patterns and
one’s own expectations to the perfect woman,
friend, daughter and human gets Marianne
Ernst Dam to throw her self over board, head
first in to everything from transformational anger
to euphoria. The songs rooted in personal
experience lives freely in an imaginary universe.

MUSIC
Marianne Ernst Dam
Martin Pilgaard Grishauge

CONCEPT AND DIRECTING
Nikolaj Fondt Salzwedell

SCENOGRAPHY AND COSTUMES
Johanne Hornum
Katrine Engell

LIGHT DESIGN
Loui K.H. Johnsen

SOUND TECHNICIAN — Mads Kinnerup
VOCALS — Marianne Ernst Dam
SYNTHESIZER — Martin Pilgaard Grishauge
DRUMS — Phillip Leonhard

VIOLIN OG PEDALS — Arendse Nordtorp
CHOIR OG GUITAR — Camilla Bang




Photo documentation by Erling Brodersen

More documentation:
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https://www.salzwedell.com/alpas-ave/

R2D2 or _not 2B2 (Hamlet), 2025, 60 min

Six humanoid robots join forces to extract the essence out of one of the icons of human
heritage: Hamlet, by William Shakespeare. Although the actors are not familiar with concepts
like love and death, they still feel the urge to dive in those themes to please their god:
humanity.

Will they be intelligent enough to come with a pleasing answer to the following?

To be or not to be, that’s the question.

Makers/players: Byeongsu Lim, Charlotte Viugt, Dylan Hunter, Nikolaj Fondt Salzwedell, Sofia de
Valk, Tom Huppermans

Director: Ward Weemhoff

Directing internship: Magnus Hogsbro

Light: Marcel Slagter

Sound: Geert Oddens

Technique: Jochum Vrijland

Production: Dorothea Sinnema

Photos documentation: Juri de Wolf

More documentation: https:/www.salzwedell.com/r2d2/



https://www.salzwedell.com/r2d2/

En stemme som blev til vind, 2025, 10 min

On finding hope through each other Written and directed by: Nicolai af Rosager

Oliver: Nikolaj Fondt Salzwedell
Man on bike: Thomas Skjold Munk
Woman 1: Ellen Fensbo

Woman 2: Ellen Hovmand

Woman in shower: Sophie Gregor
Man with glasses: Alvin Olid Bursoe
Elderly woman: Hanne Cortsen
Elderly man: Carsten Nielsen
French Woman: Ida Petersen
French Man: Mikkel Fjelland

Girl: Isabel af Rosenborg

Mother to girl: Katrine Elting

Produced by: Ella & Neel Lydhol
Cinematography: Valentin Christensen

Edited by: Kirstine Malmquist

Sound: Ukendt Person

1st AD: ID-Lab

1st AC: Simon Christensen

Directors assistent: Hektor Bille Hornsleth

Set Designer: Ciska Gia Hughes Oevlisen

Set decorators: Laura Rigolo & Caroline Petersen
Production assistant: Alberte Hvidt Mogensen
Graphic desing and grade: Marie af Rosenborg
Casting by: Signe Clemmesen

Casting bureau: Gro Therp Casting
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The Art of Pleasure, 2023, 60 min
by Jef Van gestel

“When crisis is all around us, rest and play

can feel self-indulgent, but both are essential
ingredients of our life force, what | call “Eroticism.”
(...) | believe that staying connected to that life
force prepares us to handle the very things we
need a break from—whether it’s the crises of home
or work or our planet—so we can come back to
these fights replenished and a little stronger.”

- Esther Perel

In THE ART OF PLEASURE a group of performers
explore play, joy, pleasure and sensations to find
eroticism. And by eroticism we mean the sensory
excitement of an experience. In a house that’s
folded inside-out and accompanied by a bunch of
stuff they celebrate life. THE ART OF PLEASURE
is also an antidote for negativity and struggle
and reminds us that there is much more than the
cognitive. There is no need to understand.

Trigger-warning: the greediness of their journey can
make it feel like a sugar rush, so if you are a person
that is easily overwhelmed this is probably not the
performance that makes you happy.

Credits

Performers:

Eland Peeters, Nikolaj Fondt Salzwedell, Elja
de Haas, Dylan Hunter, Luzi Madrid Villanueva,
Gustav Marcus Lauesen, Balthazar Glotain

Director: Jef Van gestel
Observer: Zippo Guo
Photo documentation: E/liot Dehaspe



https://jefvangestel.com/

.-I'.

Stopping by the Woods (to bury a cat)
2024, 40 min

Monologue performance - A grieving process on the death of a father

A young man is reminiscing over the death of his father. Exploring the moments that has shaped
him into becoming who he is, and reflecting on how his new phase of life now will be without his
father.

“I've lost a part of myself that can never again be found. Maybe that’s the most difficult part of it.
Maybe the loss of you is just one half of it and the other one is realizing i will never be the same”

Concept, director and creator: Elin L6fman
Co-creator and performer: Nikolaj Fondt Salzwedell
Big thanks to the ATD team for technical support
Photos by: Sjoerd Derine

More documentation: https:/www.salzwedell.com/stopping-by-the-woods/
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https://www.salzwedell.com/stopping-by-the-woods/

Nektar, 2022, 18 min

About fathers, bonds and transformations

Director - Malthe Kalbakk Elgaard
Scriptwriter - Stine Likodelle
Producer - Laura Plummer
Cinematography - Garde Falk
Sound - Simon Pedersen

Editor - Line Bjerg Jensen
Componist - Jonathan Schou

Actors

Henrik Birch

Nikolaj Fondt Salzwedell
Dorthe Hgjsted

Lane Lind

Troels Thorsen

Recording Manager - Jude

Creative Multi Assistent - Zon van der Vorm
B-photo - Sofia Volthers Rasmussen
Production Assistent - Carl Frost

Colourist - Jonas Bech

Title Design - Simon Moser

Grafiphical Design - Cecilie Kalbakk Elgaard
Editing Coach - Sofie Marie Kristensen
Casting Coach - Rie Hedegaard

Private link full film:
https://vimeo.com/714473100/6ade7b30f4

25


https://vimeo.com/714473100/6ade7b30f4
https://vimeo.com/714473100/6ade7b30f4

Simple Circles - A Trilogy (music videos), 2019-2020

‘Falling Apart into Someone New’
‘Shell Shock’
‘Buildings’

Direction and cinematography * Jacob Juul Sprogoe
Set design - Signe Krab Nymann
Lights - Kasper Koch Christiansen

Performer - Nikolaj Fondt Salzwedell

Lights and gear * FIimGEAR Aps

Music « Eik Octobre

Mix « August Wanngren & Emil Skovsgaard Christensen

Master - £7 Mastering (Emil Thomsen)

Produced by E/k Octobre and Marcus Andreassen © 2020/2021
The videos is financially supported by Koda and DPA.

S .

Link for music videos:
https://www.salzwedell.com/
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https://www.salzwedell.com/trilogy/




Curriculum Vitae

Contact:

Website: https://www.salzwedell.com

Email: nf@salzwedell.com

Phone: +45 21 61 99 47

Instagram: fondt.salzwedell

Member of the Danish Actors’ Association - link to profile

Education:

2022-26: Academie voor Theater en Dans — BA in Theatre (Mime) (Making-player)
2019-20: Akademiet — DT/Danseteater (Dance Theatre)

2017-18: Skuespillerakademiet (Acting academy, based in Copenhagen)

Film/TVI/Music videos: (Titel — Institution, Directed by- Genre — Role, Name of Role)

2025: Mimic — The World is Over Party, directed by Nikolaj Fondt Salzwedell — as Actor and Director
2025: En stemme som blev til vind — directed by Nicolai af Rosenborg — Short — as Actor

2024: The Curse — The World is Over Party, directed by Nikolaj Fondt Salzwedell — as Actor and Director
2023: The Sound my Thoughts Make — directed by Albert Rask Rosager — as Actor

2022: Nektar — The National Film School of Denmark, directed by Malthe Kalbakk Elgaard — as Actor
2021: Ikea Stromma — by New Land, Directed by Nadia Marquard Otzen — Commercial — as Actor

2021 : Building — by Eik Octobre, directed by Jacob Sprogge — Music video — as Dancer/Performer 2021 :
Shell Shock — by Eik Octobre, directed by Jacob Sprogge — Music video — as Dancer/Performer 2020:
Falling Apart into Someone New — by Eik Octobre, directed by Jacob Sprogge — Music video — Performer
2020: Alt-bliver-godt-igen-styrelsen — by The Danish health authority — Campaign video — as Actor

2020: Marble — by Elsker Dig For Altid, Directed by Nina Gantriis — Music video — as Performer

2019: Du Lyver — Directed by Nikolaj Liitke — Short Film — as Actor

2016: narcis — Directed by Alexander Mahathai Larsen — Short Film — as Actor

2016: Lyset fplger med — Directed by Nikolaj Fondt Salzwedell — Short Film — as Director

2015: En stemme i livet — Directed by Signe Bjerregaard — Short Film — as Actor

2014: Voxeveerk — Directed by Mie Skjoldemose Jakobsen — Short Film — as Actor

2014: Det her — Directed by Alexander Bggh P. — Short Film — as Actor

2014: Fucking — by Strix — Pilot episode — as Actor

2013: Act on facts — for Vestas & ActOnFacts.org — Commercial — As Actor

Teachings: (Institution/Groep/Project — Work role)
2024 : Gerrit Rietveld Graduation Work ‘Triepspiel (Die Kamer)’ from Inka Hilsenbek — Performance

coach and workshop in acting
[ ]

Performances: (Title — Institution/Director — Genre — Role, Name of character)

2025: In the Name of Belonging - ID Lab & Nikolaj Fondt Salzwedell - Theatre - as Director

2025: Enigma - Nikolaj Fondt Salzwedell - Solo/theatre - as Creator and performer

2025: Eclipsed - Nikolaj Fondt Salzwedell - Theatre - as Director

2024: Stopping by the Woods (to bury a cat) — Elin Lofman — Theatre monologue — as Actor

2024: R2D?2 or not 2B2 (Hamlet) — Ward Weemhoff, De Warme Winkel — Theatre — as Actor

2024 : Requiem for a Lover — Emil Aron Dorph — Theatre — as Actor

2024: As I was Failing to Disappear — Ilan van Elk & Nikolaj Fondt Salzwedell — Research — as Performer and
Maker

2023: Portrait of our Selves — Tom Huppermanns-Bonardeaux & Nikolaj Fondt Salzwedell — Theatre — as
Performer and Maker

2023: The Art of Pleasure — Jef van Gestel, AHK — Theatre — as Performer

2023: Antigone — Annika Lgchte Taylor, AHK — Theatre — as Creon

2023: Negen (9) — Jan Taks, AHK — Physical Theatre — as Performer

2023: Twinkle Happiness — Nikolaj Fondt Salzwedell — Solo performance — as Performer and maker
2022: I'min a Head — Ariadna Rubio Lleé, AHK — Theatre — as Performer

2022: I'm not a Feminist — Annika Lgchte Taylor, AHK — Soundscape performance — as Actor

2022: The Woman in Ashes — Performative concerts — for Alpas Ave — as Director

2021: Project 7, the seven deadly sins — at Karens Minde — as Director

2021: LUCY, Performative concert — at Menue w. Martha Elisabeth — as Director

2020: blpde sider (soft spots) — by TWiOP* and Helene Ridderberg — performance — as Director, Dancer, Actor
and Sound designer

2020: Retur — at Akademiet DT, Directed by Mads Hammer & Poul Laursen — Play — Dancer and Actor
2020: NULL — by TWiOP* — Exhibition/Festival during COVID-19 lockdown — Organizer, Director and
performer

2019: Reminiscens — at Akademiet DT, Directed by Mads Hammer — Play — as Dancer and Actor

2019: The Night Show — by TWiOP* — Play — as Director, Actor, Videoartist, Scriptwriter and co-sound designer
2018: Founder of The World Is Over Party* (TWiOP) and maker of solo performance REBORN

2018: Salon Ego — by LOGEN and Teater FAR 302 w. Barbara Wilson — as Croquis performer

2018: DEATH TO TRUTH OF BEAUTY — by LOGEN — Performance — as Assistant

2018: Co-founder of group ANDROGYN and the performance Aldrig_mere_krig — as Actor

2018: Jeanne D’arc — by Teater Republique — Play — as Ensemble

2017: Den Danske Borgerkrig — by Ngrregaards Teater — Play — as Actor

2017: Poesiens Mester — at Posten Odense — Play — as Actor

2016: Harry Potter — by Odense Symfoniorkester — Play — as Actor, Prof. Snape

2015: Zirkus Gebrauch — by Flow Performance — as Ensemble

2015: Keerlighed ved forste HIK — by Nyborg Voldspil — Musical — as Ensemble

2015: The Two Gentlemen of Verona — by Herregdrdsspillene — Play — as Ensemble

2015: Street theatre — at HCA Festival — Theatre — as Performer

2015: Npddebo Preestegdrd — by Nedergadeteatret — play — as Actor, Nicolaj

2015: Impro comedy show — at Teater-95b — Improvisation show — as Actor

2015: Foreeldremgdet — Self-written and self-staged with 5 other colleagues

2015: The Living Museum — at Brandts Museum of Art — Performance art — as Performer and Creator

2014: Tommy the Musical by The Who — at Flow — Musical, school showing — as Actor 28
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